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ORIENTAL SCROLL PAINTINGS FROM THE MALTWOOD COLLECTIN i

Introduction

e 190, Katharine and John Alaltuood made their forit
revorided e face of Clrental arf abrects froma Londan
drealer. Affer John Maltwood reteeed fo 1920, the Malt-
wrods Fravelled extensively, vestling Tadia, China, Korea
and faparn making further purchases on these traps as ueell
s frieen Lordorn dealers and evenfually accurilaring o
farge collection of ontental arl. Amorng theie arfiearks 55 a
farge nuniler of scroll paintings, including Budd kist
ok

The Chirnese parntings i the Maltwood collection
reflect the Maltwowds” prefererce for the Academie style,
based on cowrt painfing of the Sung dyresty (9601270
ALY, This as characteristie of Western appreciation of
Clronese arl in the foest half of fhe 2000 certlury, The bins
forcara Jﬁprl?ir‘jr' Huddliest ari adso rmdicates the rlerest i
that area, fosiered by the carly wrting and collecting of
Juprancse art by Eurapean orievtalists during that period,

Paespbirng b4 an aiecieinl (radifeon i Clhonay Hhe eariies
prrinfemgs g0 far discovered dale froen the fafth o thrd
centuries B0, and are done i onk on alk. Many of the
technigues used in Chinese painting were borrowed by
the fapaneie bl they also developed native raditions ol
painiing

Pl s e maternaly, fee nrgiees, and formats are used in
painting and catligraphy. Recognized as a five art long
beforre puvinibing, calligraploy stresved feeeey apaalily and
fhe priporfance af eack bresl atroke,

Colowrs, udien used, are pegetable or miveral pogments
i water arnd jElue eeedraer, Loke the ink siick made of
freme s e gleer, they are eronned and mesed with ates
fir oobstain the varying tones desired by the artid, Silk o
the prefereed material for kighly coloured parntings,
becatese the relatively heary pigments adbered betrer o
that surface, Siltk was traditiorally the maberind closen by
freeafesspernal arieats, whale paprer was perefereed by the selio-
far aerateur arbists of the Tteraty tradition.

?.I’fl"' lri‘r.‘-f ;"‘rfﬂ-ﬂ'i “.'li'l'j (2] l.lrffi”q: ;mrHrJH‘H LTS f.i!f
handscroll. This long hovizonbal soroll was never mearnd
ton be deem full-lemgth, as it s displaved in & western
miseum. The handseroll was placed on a horizontal sur-
||'f|rr ard vieied fnoaecfons H_f .mlumr faiser _|".-'.-‘|' al o Frerni,
smovrng from vight bo lefl like & written bexd. The first
s tron was verolled as the nest was unfurled. Thix helps
ferexularn fhe er-!upmﬂr!n,r:llrulﬂpir pret e s wend i
a Chanese pammting: he seestern fixed vamishing-point
Prersprerbive 05 nsvited fo sl o formal, Clarese painling
also deals wrlh generalized and rdvaloesd seftines and time
sop that a semgle Hglt soutee and thadow s ase ol o be
fanerral.

Chinese shyles and technigues of pamtong and calli-
grapfey, as well as the randsoroll and hanging weroll for-
artares, were adapied by the fapanese, Tapan has long been
aiflereced by the arts and cultiure of Ching, bt always

made theie borrowings mito umiguely Japanese forims.
Ruddhaon was the greadest veliicle for the ﬂrr'.ﬂ.lmulq'r irf
cuilinre, ax Buddbost monks wend to China fo sfudy and
refiireeed (o Japan to frrearl. Religrows and eeilar arfs
twvere broreghi to fapan by these monks, and seveval exiam.
flen of fapanese Buddhos pambmgy e the Maliwood
Caller i represent thas cultural exchamge,

Academic Painting

I thee Sumg dynasiy, painiing was the provimee of proles-
siatiall sripsts, esprecially thise wider the peironags of the
Timpeesial oourt. The Empenoes Hui-tsung (reigied P10 -
1250, hamsell a paineer and calligrapher as well as oon-
mvcrisseenr anned oo b eoar, el Rascetsomg | retgned 1EET-1162)
were instrumenital i cstablishing the syl of the Sung
Avinhemy, which was boasse o thoe Lo professional iaudi-
tneens 10 Clhumese poantig. This soyle sinessed eliegane and
highly Timished pointings; the pointings were vrical and
eveative, inviting the vieswes 1o participate and respond
i thie emotions of the ligures s thedr survoundings, The
settings wore roduced tooa lew elements, with distant
Eunad scapes shrowsced by stz amid clouds, sugeesied by the
u.lp:'rhl}' comidral e sk line and w;n.h.

Tl Yikum cosiit H‘..".i"!l-l.'ﬂilﬂl ool 1k ."|-|1:|||p,1:|]h Wil fq'-_._-.
ivolvesd i art patronage than the Sung. The surviving
Sung professional artists were dispersed, and the liverat o
si holar-zameiteur tedition came o the lorelroasi, remiaiin-
e e et anmadsinive el e peiniing aliiion
franm et domee on, However, a conservative sivie, sed on
the Sung academie pomting of the owellth anid thiresenth
cemiuries, survivesd oo hie aielsers of mumeros e peo-
fessiomal arvists in various urhan cenires, esprvaally in
South China, The restoration of Chinese mile, waih ihae
fovmalingg of the Ming dyosiy L3658 V6001, brosug b aorevi
val o anterest an this oonservaiive imadiiion: the Mimg
cimperors gave prelorenoe o the obd Sone acecemy derived
stvle when they established aninformal paimting acdeany
at the cownre, awarding rank and parromage o probessional
arteses, such as Pien Wenschin, Shib fon o Li i,
Mg versions of il S Academy sivle tended 1o haye
fualler, bisicr compositions, but stiessed the sume elegam
profdessiomal techniques and evocative subjocs. This con-
sepvaiive thicdinon becims mone dynamic in the hands ol
Mimg armsts, such as Tan Chin, who gencrally did oo
wirk Formially o vhe court. Fe amd his Tollowers, inelud-
ervg Wi Wed and Cliang L, are ofien grouped as ihe Che
Slessl, G relefence Lo the souilwrn Chonese [.u'm.-im_:- ol
Chekiang, where so many of these cotservanve profes-
sioml artises Tivesd and worked,

The Ming periesl wiss the kst grear period of the conser-
vty academie rsdigion, bur i neser compleely disap-
pearead. T ek Chamg periosd (1619020, a0 foomed the
Icinis lor 1k stvlle of soane Nlame b oot |_'|.u|'r'||:.|_-| s, 2 well
as for other prnters oatside court oo les, From the seven-
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teenth o nineteenith centunies, this sivle continueed 1o be 8 1
pasied along inoa relatively pure lorm, though on a lower I
artisie level, by innumerable minor artisis, who prodoced Signed Chi'en Shion (14521538

Daked 1551
Hangime: Scrall, codouas on salk
110 e x 58,7 e

atiraciive decorative painungs for patrons with conserva-
tive, less intellecnial tastes. These works survive today by
the thousands and have also appealed sirongly 1o wesiern
ool lectors, who found the more intellec il abstract works
of the literand pradition too ausiere. The Malvwisod Ciollec-
rion is one of those in which the academic radition is
heavily represented, with some ten paintings i tha seyle,
cornpared o only one in the Jierad soybe,

The loms is the Buddhise symbal ol punty, while the
Taoists also honoured . Ouiside of both contexis, the
Chinese also regarded 1t as a symbol of summer ansd
anfulness,

L LT

Boainrg by a Ly

AmnonymERs

Siyle of Chang Lu [ 16th contory acedenns ink i)
Hamgsing Sorall, ink on «ilk

1ES comox 541 com

This is a much kater painting done in the siyle fouanded by
the southern Sung masiers, Ma Yoan and Hsia Koeei. The
one-cormer compaosition and the dramance gquality of the
trecs are reminiscent of the archaic sivle. The subject
i tber ol o oowsnr o a Do anmiclsd micsuinaens, trecs amd misst
i very oommon in Chinese painiing

ML

Twao Maggpies on a Branch

Andayyimous

lith contury siyle

Hanging scroll, ink amid pigmen on alk
B omx3.Eim

The bird and Mower subject genre dates back 1o the Five
Dynasties period, but it enjoyved a considerable revival
under (he Ming Academic artisis

The silk of this painting has darkened, boi i is seill a
handsome example of the sixwenth century Academic
siyle, although it may be considerably later in dawe, The
subject 15 Pwo Magpies sILngE on a branch. The magpee is
a commaon bird in China: it s reganded as a good omien,
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MG 1LY

Blue-Green Landicape, uith Towches of Kuo M Seyle
Anonyamrus

I6ieh comtury siyle

Hanging Scroll, colours on silk

1985 ¢ x 101 om

There are eight ligures in this paimting in the blue-groen
academic sivle, Two female figures cross the bodge, while
four scholars have a discussion,

MU .6,

Sheldrake and Heron

Anribaried o Li Tsung ol Chin-ling

Ch'ing Diymasey (1644-1912)

ik cenfury style

Hangimge Scrall, ink and light coloars on silk
187 cm = 108 cm

The sheldrake and the heron are symbols of happiness in
China,

MEGE |

Spring Woods ar Dasn

Avribused in the inscriptbon po ChCiu Yimg (ca. 1590 - o, 1552)
gk eenoury siyke

Hamging Scroll, oolours an silk

187 em x 1025 cm

This s a carelul siucdy i the acatbemic siyle Known as
“Riwe-green’”. The mame refers io the predominance of the
bur green mineral pigments used by academic painiers
sinee the T ang dynasty.

In compoasition i1 is a typical archaistic scheme
favoured Ly all subsequent academy anists, A Juxurions
palace compound adids 10 the feeling of sumptuousness.

A lengthy inscrigiion on the upper righe declares than
Chiu s peerless among ancicnis of conlemporanics, gives
the tithe of the composition and describes the brushwork
as sirong and antigque, worthy of the T ang master Li
Chao-tao himsell, The colophon s signed Lu Hsiang, an
olficial whoearned his Chin-shil degree during the Chia-
ching period | 1522-1566), a contemporary of Ch'iu Ying's
and a scholar from the Suchou region,

RS 0.0

Daeelling of fmmaortaly

AnoEry s

Toaly eemiviry siyle

Handsarall, coloars on alk

2 Panels, exch 31 cm x 25%1 em
Tonal lenggrh 50em

The wonography of this painung is quite complex. The
stibject is a representation of Taodss Immorals, a class of
superior beings whio dwell in nanre and are coediced with

miraculows powers, This subject is very popular in
Chinese decorative ans.

The heavy pigments and finely detailed ligures recall
the work of the laie Ming professional artist Ch'iu Ying,
while the contoried landscape and expressionistic irees
suggest the inflluence of other late Ming artisis, such as
Cheng Chung, Ku-l-ie, and Chen Hung-shou. The sig-
nature is a false one, purporting to be that of Chao Po-
chu, o 12ith century painter.

b b

Cathering of Tnmortale i a Carden

antribasied in the inscripiion to T ang, Yin
carly Moth cemury soxle

Hanging Scrall, ink and light colowrs an paper
207 cmox 119 conw

The subject meiter is guate common in 16th centary Chi-
pese paining; sages are gatherald in o garden o ponder
amd muse,

B
J;J.:_."
5
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MG, | B

Cathering of Scholass na Garden Sellimg

Signed Chien=tang Tail Chin (Tai Chin, F388-1462)
Harging Scroll, ink and Hght colows on salk

HH oo 158 om

This is a painting actually afver Tai Chin rather ihan
being an original by him depicring the acovities of Chi-
nese scholars with servanis in a landscape setiing. They
wre practising calligraphy, enjoving the shade of the ham-
sy siriad sppaparecianing the begury of the garnden,

L% b R

fulllql:i' iard Rocki

ARy ImioLs

1Gth cemfury style

Hamgi e Soroll, ink and Lighi coloars on silk
S qom % 1175 cm

ML

Carpncniny @oed Eighd Mories

Sigmed T Ang (Chse Meng-fo, 1254.1322)
{mcinally P9h -2k ceniary )

Hanadsiroll, colows an silk

b5 LU |
Portemit of a Clraeie Percon

Naeomx Z22om -“|'H:|ll'|'!“llll-.|\
: Flanging Serall, ink and colaics on paper
The spurious signature 15 that of Chao Meng-fu, the 7.7 ¢m % 1444 crn

renowned Yuan dynasty literan painter, who was also The ligure in the foreground may be Kuan Yu, th 1ol
known as a great painter of horses, The subject has 3 3 ; I i . L 2l n
: Frile L war, who is worshipped in almost every Chinese
remeined a popular one in Chinese painong, In China the R !
AT R,

horse i symbolic of speed and perseverance,
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LT

Taaisd Tmemaortal walh Cratie

Anoany Imo

Tl century soyle

Hanging Scroll, ink and colours on wlk
IHT oo & 1S e

The painting is predominantly blue amnd green, the stand-
ard colours of the academic siyvle. The female ligure
bemeath a ping iree can be ten tatively identified as & Taois
Immaoreal. The Immortal combined with the motils of the
pane tree, the crane and the plum biossoms in the back-
ground sugeest that this painting was kept for good Juck
by a Chinese lamily.

MG, | 5

sehalers amd Sermants im a Landseapye
avribiited in the insoription b0 Dang Yan
Hanging Scroll, ink amd light colowrs on silk
154.5 amn x 95 cm

This 1x an academic style paintung of a scholar in a garden,
viewing a picture with his servanis, The colophon consisis
ol 28 chamcters, and reads:

J;pl.ﬁ' =4 :u#tl:ih-_q i the wind

I CANYON grass I8 [mgmnl

Creeni shade [ills my vision

Inspiration grows long

Idly garing on the painting

I only recopnoe the empty halls

and the Hifih month

ih-l.'p...-. ;

e S

L
L
.

i R
Ml -
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Literati Painting

Paintings by Chincse scholars form ohe greases prart el s
hustary 1n Chima, Chinese scholars praded themaelves on
beimg “amateur’” artisis, whose paintings did not have a
Pl'i'lll'."iill'.lli.li linish, but imsiend sitove o be aribess amd
bland, while expressing a wide range of human comedions,
an underseanding of nawre, and a deep involvememt with
thee art amad Tireranure of past masters, Literati paimging is
o ol the most intelleciually complex ari forms.

Literat painting is represenied in the Maliwodod Coallec-
nan by only one work, “Rudmg a Donkey Ooer Frosty
Bridge”, by Ming-chung, a monk-painier active in the
cighteenth century. It is a monochrome ink painting thar
alludes v the Nonthern Sung monumental Lindscapwe of
Fan K'uain (early elevemth cenmaryd: 1 is also sivlistically
reminiscent of the seventeenth cemtury Orehosdos literani
paireiers, such as Wang Chien and Wang Hui, To erjoy
this work, idenuily yoursell with the two ligures crossing
the bridge and follow the dircction of their g, through
the mist, up ta the wmples and mounains, then down the
strcam and waterlall. Take note of the accomplished brush
waork and the play of wet and dry ink. This painting is nog
sommnch a realistic portraval of the workd, as i isadisilla-
von of human feclings and thought iransformed into
Landscape elemenits, invoking great artisiic ligures of the
[rast,

MOGq 1 42

Hedumg onkey Cloer Frovty Brdge
Signed Mg hong (acive E8th oentury )
aph comiury landbscpe sayle

Hangging Sarall, ink on paper

167 im x 6 om

Uhis is an ink monochrome paining in the Bt sevle, T

allades 1o the grear Nocthern Sung pamnong. “ Travellers
im the Mountains' by Fan Ruan, The landscipe is buil
ey with ddodts called “Cien’ and the ink s owet and floid.
Fhe colophon on the right @5 writien in very cursive
grass” seript and cannot be decipherad. The other colo-
phicn, wWritlen in reverse, s a poem prising e,
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Buddhist Art

Buddhism, in s original form, was a simple docurine, in
which moderation was @aught as the way out of sullening
With time, however, the Buddha was tansdormed Erom an
wrpassurmingg maonk into a supernatural cosmic eing, and
the Buddba's wachings became a complex metaphysical
system. As Buddhism spread through Asia. cach culiure
atded 113 own Inerpretation

Shangon, or ' Lo Ward™, and Tendai are two secis of
Buddhism ['-||||Iu|-|r in Medicval _r.1|n..11| Besths aure escteric,
sirmilar 1o forms of Buddhism thagarose in Morthern India
and Tibet, Esstene Buddhism esalorees 6 semes of iniiia
s andd uses -:1|:|:|:|||]-:':I-. rituisls amd chanis. The ans, Ei s
cially Pelimiang, are also UM PECEENE 10 Escteric Budd hism

Shingon was imerncleeced 1o ]:LFHI.H by the monk Kukai,
or Kobo Daisha (774-885 A D), The porirait in the Mali-
wiood Collection, assumed oo be of Kol Darshi, shows
himn seated on b char. Dhos tyvpe ol porirann was sl ly
Eiven 0 a monk when he was considersd  sulfceently
enlightened, amd thus serves the same parpose as a
diploma. It also reminded the monk of his master, and isa
valuable record of the masters ol Boddhism

Jocto, or Pure Land Buddhism, is based on & belicl in
perfect paradises. One Pure Land sect, the Amidis,
teaches that the belhiever needed only o repeat the name of
the Amida Buddha oo be transporied at death o Ammada s
Wiestern Paradise, The Amica Buddha s the eombodimen
of ligehie, wisdom and compassion, and he came down from
Paradise 1o guide the deceasedd. This descent, called the
YRaggo, was @ commimon theme 1n PEILEITE, EAp sally in
the Kamakura period (1185-1532 ). Amida is wsually shown
with Rannon, the bodhisaitea of Compassion, and Seishi,
the bosdhassitva of Wasdom

Many of these paintings were probahly done by monk
AFTIERI-PAINIETS Wil king in the atelers of varioos .'|.||.l.|
PR TTHOSEE SEETIES, |||-||||||1.'1llj.: slvles il 1o ||."I.||r|'||r LY acs
established cemuries earlier

Muesd 1 155

frrincla #%0 Bex

ANy IO

I4ih I5th ceniury

Harigaiigg Sivnll, colours aml kirikase on silk
10671 o x 350 o

This s a Baigo paimnung: the Amida Buddha is desoend-
g, along with .|I:l:'r|4||||p; hesdhasaitvas, 1o greet thee soal af
ihe deceased and guide it inw Paradise, The badhisativa
suprpling o the lelt of the Buddba is Seishi, while Kannon
15 kneelmg, olferime the botus velduc e oo the b= lieyir. _]r.ru_n..
sdenuilied by his stall, scands wo the righi of the Buddha,
The standing pose of the ligures and the small number ol
Igures daue this paiminng o the early 14th wo 1oth centary.

AT 136

{muda Raen

ST ITR AR WR TS

ek cemtury

II'"“'E"'H L |II|'JI_ H"IIII amdd colowers on sElk
IDEE o x 42 om

This painnng depicts the descent of the Amida Trniy
Birddha, Kannon amd Scishi, The standing pose al the irio
and rays emanatng from the Buddha's halo dawe this
paanting well inw the lawe Kamakura period,
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YR L T
Pappiraid asf Ko bandmpstsr

LY TS
Harginie Seroll, ink smid coloeers on salk
W o XU am
Pospimanit eal o mocenek ool abe SPomngeesen sout, o5 mde ool by b
warjuan i bas g buenad, The lgoare is wenvatively sdeonilicd
o] }u,..'-.-! iishii. 1 he ||.|I'\.;_I'.||.l||'| 15 vy o ursive and oo

b= weuid

LSRN I

Fdwaieni-f LY LT
N EIO Y TP
1ith ceniury

Fikarie il seli

foall, coloinigs ancl kar

i aMATINEE ST
i % 6 n
1 he elieveni '-u'_||E| ! |l., T1LLEREL '.I..||-:i||:|_'_ IEHT A 1l LCH
loanid] is Essasctaredd witly thas N pzaisu -l FEirn el phm | culinn
ji Comples i Sarae Randon s the omost inpson tant il
progrubar besdBosanva anending Anuda Buddi



